
EDUCATION DEPARTMENT CURRICULUM GUIDE
TO ROMEO AND JULIET

About the Folger Shakespeare Library

The Folger Shakespeare Library houses one of the world’s largest and most significant collections of
materials pertaining to Shakespeare and the English and Continental Renaissance. The Folger
Shakespeare Library editions of Shakespeare’s plays are acclaimed throughout the world by educators,
students, and general readers.

The mission of the Folger Library is to preserve and enhance its collections; to render the collections
accessible to scholars for advanced research; and to advance understanding and appreciation of the Library
and its collections through interpretive programs for the public.

About the Folger Shakespeare Library’s Education Department

"There is much matter to be heard and learned."
As You Like It

Shakespeare's audience spoke of hearing a play, rather than of seeing one. The Folger Shakespeare
Library's Education department believes in active learning, using a performance-based and language-
centered approach to teaching Shakespeare. Drawing on the Folger's abundant resources and
incorporating opportunities provided by the Web, their activities and workshops present innovative ways
to engage children, students, and teachers in Shakespeare's work.

For a complete selection of curriculum plans from the Folger Shakespeare Library Education department,
visit www.folger.com.



 
 

About the Folger Shakespeare Library’s Publishing Program 
 
For nearly 70 years, the Folger Shakespeare Library has been the most respected resource for the 
scholarship and teaching of William Shakespeare. Designed with everyone in mind—from students to 
general readers—these editions feature: 
 

• Freshly edited text based on the best early printed version of the play 
• Modern spelling and punctuation 
• Detailed explanatory notes conveniently placed on pages facing the text of the play 
• Scene-by-scene plot summaries 
• A key to famous lines and phrases 
• An introduction to reading Shakespeare’s language 
• An essay by an outstanding scholar providing a modern perspective on the play 
• Illustrations from the Folger Shakespeare Library’s vast holdings of rare books 
• Biographical and historical essays 

 
To receive a complete list of available titles, e-mail your request to 
folger.marketing@simonandschuster.com. 

 
 
 
 
 
 
 

The Shakespeare Set Free Workshops 
 
Make meaningful learning fun. Shakespeare Set Free workshops model a fresh approach for teaching 
Shakespeare in grades 3-12. Based on twenty years of best practices, the Folger method inspires 
teachers with proven activities that address national and local standards. Schedule a one-day workshop 
for 20-30 teachers at your school. If you teach in New Jersey, you may be eligible for funding from the 
Geraldine R. Dodge Foundation. Contact the Folger Shakespeare Library at 202-675-0380 or by e-mail 
at educate@folger.edu for more information. 
 

 
 
 
Turn the page for sample curriculum plans that you can find at http://www.folger.com
Additional plans and tools are available on the website. 
 
 
 
 
 
 
 
 
 
 
 
 
Copyright © 2002 by The Folger Shakespeare Library 
CONDITIONS OF USE: Images from the collection of the Folger Shakespeare Library, texts, and handouts may be reproduced for 
classroom use only and may not be used for any commercial purpose or redistributed without permission from the Folger Shakespeare 
Library. 



ROMEO AND JULIET

Dear Colleagues,

Somewhere along the line, most of my students and probably most of yours have
heard about William Shakespeare. Maybe they saw the film Shakespeare in Love
or heard an answer on Jeopardy, but somehow, along with the ozone, they’ve
breathed in that name: Shakespeare. In fact, to many kids Shakespeare is
“sposed to be” a part of high-school education, and they expect to read one of his
works. If we don’t give them that exposure, they feel vaguely cheated or assume
we think they’re incompetent to meet the challenge of something important.

But when that anticipated moment comes and the teenage eye actually meets
the Shakespearean page, then, unfortunately, that early interest too often is
followed by . . . “Huh? What is this? Why are we reading this?”

The faces of the bored and defiant can make the best of us dread going into the
classroom. It’s happened to me, and maybe it’s happened to you, but it doesn’t
have to be that way. Incredibly, teaching Shakespeare can actually invigorate
both your class and you. . . . You have an intimate knowledge of your teaching
style and of the workings of your class. Use that knowledge to select the
exercises [from this packet] that you think will provoke excitement, enhance
learning, and help ease your students past the language barrier and into the
wonder of the play.

Here’s to the magic in the play and to the magic in your classroom.

Judith Elstein
Adapted from Shakespeare Set Free: Teaching Romeo and Juliet, Macbeth, and
A Midsummer Night’s Dream

Each of the five lesson plans in this packet includes:

• Step-by-step instructions
• Materials needed
• Standards covered
• Questions students should be able to answer when the lesson is over
• Suggested related lesson plans with directions on how to find them on the

Folger Web site.

Contributing Editors:

  Jeremy Ehrlich   Janet Field-Pickering    Julie Kachniasz



Curriculum Plan #1

Jottings from Juliet
(A Lesson in Writing)

Developed by Deborah A. Joy

Each student will assume the persona of a character in Romeo and Juliet and create an
appropriate diary. The diary entries will reflect the character's unique traits: sex, rank, and
social position, as well as personality and temperament. Through this written exploration
into character, students will deepen their understanding of motivation, causality, and the
conflicts within the play; they will also exercise and expand their creative writing
abilities.

This lesson stretches over the entire study of the play; it takes about ten minutes at the
end of each period, plus an extra class period at the end of the unit.

NCTE Standards Covered:

1. Students read a wide range of print and nonprint texts to build an understanding of
texts, of themselves, and of the cultures of the United States and the world; to acquire
new information; to respond to the needs and demands of society and the workplace; and
for personal fulfillment. Among these texts are fiction and nonfiction, classic and
contemporary works.

3. Students apply a wide range of strategies to comprehend, interpret, evaluate, and
appreciate texts. They draw on their prior experience, their interactions with other readers
and writers, their knowledge of word meaning and of other texts, their word identification
strategies, and their understanding of textual features (e.g., sound-letter correspondence,
sentence structure, context, graphics).

4. Students adjust their use of spoken, written, and visual language (e.g., conventions,
style, vocabulary) to communicate effectively with a variety of audiences and for
different purposes.

5. Students employ a wide range of strategies as they write and use different writing
process elements appropriately to communicate with different audiences for a variety of
purposes.

What To Do:

1. Introduce Romeo and Juliet and its major characters; make sure that students have read
the first few scenes and understand the action that has taken place to that point.



2. Gather some of the materials students might need to make the diaries themselves. You
might want to get colored paper (including card stock if available), leftover yarns and
ribbons, and other art supplies. Be sure to have both lined and unlined paper. As you
work on this project, you'll want to encourage students to use their artistic abilities; steer
them away from computer-generated fonts and the like.

3. Explain the assignment to the class. Each student should create a diary for the
character of his or her choice and decorate it as appropriate for that character. (It's nice to
show a model or two.) Students must write a minimum of five entries; the entries should
show change and growth based upon what each character knows at certain points in the
play.

4. Discuss the various styles of language that students might choose: present day English,
a mixture of their own English and common Shakespearean vocabulary, or some form of
poetry—their own or Shakespeare's.

5. Students should include as much information from Shakespeare's text as possible in
their journal entries. They should quote the text directly at least once in each entry; that
quotation can be a jumping off point for a creative exploration of the scene.

6. After students write a first draft of their initial entry, divide them into small groups to
share their work. They should look for ways both to praise and to improve the drafts by
making helpful suggestions.

7. Tell the students to revise their first entries; after they are done, ask for volunteers to
share the revisions with the class.

8. From this point on, allow a bit of time at the end of every other class period for
students to work on additional entries.

9. First drafts of all entries are due the day after the class has finished reading the entire
play. (If the character dies or disappears early in the play, the student should also create a
letter from another character who has "found" the diary and written an explanation of
what has happened to the character.) Allow one or two more days for the revision of
these drafts.

10. On the final due date, share the diaries and celebrate the end of the unit.

What You Need:

The Folger edition of Romeo and Juliet (ISBN: 0-7434-7711-1, $4.99)
Student- or teacher-made samples of diaries
A variety of colored papers, including card stock and construction paper
Art supplies



How Did It Go?

Do the students' diaries reflect a good understanding of the character and the play itself?
Can you see a real progression in the characters' voices? Is there evidence of creativity
that starts from Shakespeare's language but also moves beyond the text? If so, then the
students have a good grasp of how their characters have developed through the course of
the play.

In assessing the students, give daily grades for the drafts, looking at both art and writing;
then give a final grade for the finished product. You may also choose to have the students
write an assessment of how they liked the whole play unit, including the journal
assignment.

If You And Your Class Enjoyed This Curriculum Plan, You’ll Want To Try:

“Any Man that Can Write May Answer a Letter”: This assignment allows the students to
write letters in class while exploring the language, characterization, plot, and themes of
Romeo and Juliet.

Where Can I Find This Lesson Plan?

1. Go to the Web site address: www.folger.edu
2. Scroll down to “Teachers and Students”
3. In the menu that appears, choose “Resources for Teachers” and then “Teaching
    Shakespeare”
4. Click on “Archives”
5. Click on “Lesson Plan Archives”
6. Scroll down until you get to “Romeo and Juliet”
7. Choose the lesson plan listed above or browse the other titles for more classroom ideas



Curriculum Plan #2

17th Century Pick-up Lines: “Your Words Like Musick Please Me”
(A Lesson in Language)

Developed by Steve Williams

Even in the 17th century, people used lines to get dates and inspire love. Students will
examine a chapter from a mid-17th century handbook, The Mysteries of Love &
Eloquence, Or the Arts of Wooing and Complementing, which offers to "young
practioners [sic] of Love and Courtship set forms of expressions for imitation." Reading
17th century pick-up lines will give students an opportunity to practice reading a 17th
century text and perhaps inspire their own success in love. The handbook also provides
an interesting glimpse at language as a tool of persuasion; students can easily see how
this relates to the language of Romeo and Juliet.

NCTE Standards Covered:

9. Students develop an understanding of and respect for diversity in language use,
patterns, and dialects across cultures, ethnic groups, geographic regions, and social roles.

11. Students participate as knowledgeable, reflective, creative, and critical members of a
variety of literacy communities.

12. Students use spoken, written, and visual language to accomplish their own purposes
(e.g., for learning, enjoyment, persuasion, and the exchange of information).

What To Do:

1. Pair up the students and give them copies of the passages from The Mysteries of Love
and Eloquence.

2. Have the students stand several feet away from their partners and speak the lines
alternately to each other.

3. Discuss as a class what images, words, ideas, or figures of speech they heard. Were the
lines more comic than persuasive? How have 350 years changed the language of love?

4. Assign parts and read aloud Romeo and Juliet 2.2.46-145.

5. Discuss the similarities and differences between Romeo and Juliet and the handbook.
Which words and images appear in both?

6. Divide the students into groups of three or four and have them rewrite a few of the
handbook's more persuasive passages into modern English, trying to retain the essence of
the original. Would any of these lines work today?



What You Need:

New Folger edition of Romeo and Juliet (ISBN: 0-7434-7711-1, $4.99)
Copies of the handout from The Mysteries of Love and Eloquence (attached)

How Did It Go?

Did the students participate fully? Did they observe differences and similarities between
Shakespeare's love lines and those from the handbook? Which passages did the students
find more persuasive? Were their translations into contemporary English appropriate?
Did they have fun?

If You And Your Class Enjoyed This Curriculum Plan, You’ll Want To Try:

“Figurative Language Alive: Balcony Scene Charades”: Students play figurative
language charades with 10 lines from the scene. The goal is to make figurative language
more accessible to students and to help them visualize and identify specific figures of
speech.

Where Can I Find This Lesson Plan?

1. Go to the Web site address: www.folger.edu
2. Scroll down to “Teachers and Students”
3. In the menu that appears, choose “Resources for Teachers” and then “Teaching
Shakespeare”
4. Click on “Archives”
5. Click on “Lesson Plan Archives”
6. Scroll down until you get to “Romeo and Juliet”
7. Choose the primary source listed above or browse the other titles for more classroom
ideas



Curriculum Plan #3

Folded Paper Brainstorming
(A Lesson in Character Analysis)

Developed by Lori Porter

Once you and your students have read and discussed Romeo and Juliet, take the students
back into the text to further analyze individual characters. This activity can be used to
demonstrate knowledge of the characters or it can serve as preparation for a character
analysis essay.

This activity will take one to two class periods, depending on the ability level of the class.

NCTE Standards Covered:

1.Students read a wide range of print and nonprint texts to build an understanding of
texts, of themselves, and of the cultures of the United States and the world; to acquire
new information; to respond to the needs and demands of society and the workplace; and
for personal fulfillment. Among these texts are fiction and nonfiction, classic and
contemporary works.

3. Students apply a wide range of strategies to comprehend, interpret, evaluate, and
appreciate texts. They draw on their prior experience, their interactions with other readers
and writers, their knowledge of word meaning and of other texts, their word identification
strategies, and their understanding of textual features (e.g., sound-letter correspondence,
sentence structure, context, graphics).

6. Students apply knowledge of language structure, language conventions (e.g., spelling
and punctuation), media techniques, figurative language, and genre to create, critique,
and discuss print and nonprint texts.

What To Do:

1. Give the students a piece of unlined paper and have them fold it into quarters to create
four squares.

2. Ask students to choose their favorite or least favorite character and write that
character's name in the center of the paper.

3. At the top of each of the four squares, have each student write a different personality
trait for his or her chosen character. For example, Romeo could be described as moody,
romantic, impulsive, and egotistical. Encourage the students to be exact in their wording.

4. Under each trait listed, students should note three to five scenes in which the trait is
demonstrated. Discourage the students from listing the same scene more than once.



5. Next, students must locate a quotation from the play to support each trait. A quotation
may be something the chosen character says or something others say about him or her; it
can be long or short. Explain how to cite a quotation: Act 1, Scene 1, Line 154 should be
listed as 1.1.154. My students (with a little encouragement from me) often compete to see
who can find the most appropriate citations. If students moan, "I can't find it," remind
them to go back to the scenes they have already written down and look for quotations
there.

6. Once these steps are completed, have the students flip their papers over to the back.
Ask students to describe the appearance of their characters in the first square. Encourage
them to cite quotations from the play that support their descriptions. For example, if a
student states that Juliet is blonde, he or she might list, "O, she doth teach the torches to
burn bright! / It seems she hangs upon the cheek of night / As a rich jewel in an Ethiop's
ear" (1.5.51-53).

7. In the second square, have students write the name of the person closest to their
characters, explaining the relationship and anything it indicates about the character's
personality.

8. Have students fill the third square with any other facts about their character that the
students can glean from the play.

9. Finally, in the last square, students should write one sentence to sum up what makes
the character unique.

10. Hold small group or class discussions to reveal the students' findings. If you choose to
hold small-group discussions, group the students by character. If you prefer a class
discussion, write several characters' names on the board and have student volunteers toss
out the traits they listed for those characters along with their best supporting quotations.
Discuss the validity of choices in character traits and supporting quotations.

11. Assign a character analysis essay, requiring students to use the supporting materials
they discovered through the brainstorming process in their essay.

What You Need:
The Folger Shakespeare Library edition of Romeo and Juliet (ISBN: 0-7434-7711-1,
$4.99)
Blank, unlined paper

How Did It Go?

Were the students engaged in the brainstorming activity and in the discussion process?
How full of information were their squares? For a more formal, graded evaluation, collect
the brainstorming and check for cohesiveness between the quotes chosen and character



traits. When you assess the essays, evaluate the entire process, assigning a grade for both
the brainstorming and the final product.

If You And Your Class Enjoyed This Curriculum Plan, You’ll Want To Try:

“The Tragedy of ?”: This lesson will guide students to scrutinize each of the plays'
characters and eventually lead them to discover what makes a character tragic.

Where Can I Find This Lesson Plan?

1. Go to the Web site address: www.folger.edu
2. Scroll down to “Teachers and Students”
3. In the menu that appears, choose “Resources for Teachers” and then “Teaching
    Shakespeare”
4. Click on “Archives”
5. Click on “Lesson Plan Archives”
6. Scroll down until you get to “Romeo and Juliet”
7. Choose the lesson plan listed above or browse the other titles for more classroom ideas



Curriculum Plan #4

Scatterbrained Soliloquies
(A Lesson in Speech)

Developed by Russ Bartlett

Small groups of students will look at a famous soliloquy or monologue whose lines have
been written on separate pieces of paper and then scrambled. As the students work to
reassemble their scrambled passages, they will become more aware of sentence structure,
meter, meaning, characterization, and vocabulary.

You will need one scrambled soliloquy or monologue packet for each small group; each
packet must be printed on different colored paper.

This lesson will take one to two class periods.

NCTE Standards Covered:

1.Students read a wide range of print and nonprint texts to build an understanding of
texts, of themselves, and of the cultures of the United States and the world; to acquire
new information; to respond to the needs and demands of society and the workplace; and
for personal fulfillment. Among these texts are fiction and nonfiction, classic and
contemporary works.

3. Students apply a wide range of strategies to comprehend, interpret, evaluate, and
appreciate texts. They draw on their prior experience, their interactions with other readers
and writers, their knowledge of word meaning and of other texts, their word identification
strategies, and their understanding of textual features (e.g., sound-letter correspondence,
sentence structure, context, graphics).

6. Students apply knowledge of language structure, language conventions (e.g., spelling
and punctuation), media techniques, figurative language, and genre to create, critique,
and discuss print and nonprint texts.

What To Do:

1. Divide the class into small groups of three to five students, and assign each group a
color. Explain that they will be looking at a passage from Romeo and Juliet, trying to
make sense of its meaning. First (my favorite part)...

2. Take all of your scrambled packets, mix them together for a rainbow effect, and throw
them up into the air, in two or three dramatic tosses. Once the pieces of paper settle to the
floor...

3. Assure the students that you have not gone crazy. Remind each group of its assigned
color, and ask each group to pick up all the pieces of that particular color. Each group



should end up with the same number of pieces. Briefly set up the context of the speech
and explain that now they must...

4. Put the speech in order, laying out the papers on their desktops or on the floor. (No
peeking in their books is allowed!) How can they accomplish this task, they wonder, not
knowing many of the words or expressions? Easy, you tell them...

5. Create a word bank on the blackboard, noting unfamiliar words, phrases, and concepts.
Ask a few probing questions that might help them figure out the meanings for
themselves. If students get stuck on a particular word or phrase, have the students refer to
dictionaries or Shakespearean glossaries. Armed with this new knowledge, they can...

6. Put the various pieces of paper in order and be prepared to explain/defend all of the
choices made. Why did you put a certain line where you did? What clues led to your
group's final order? When the groups are finished...

7. Pick one group to read its assembled passage aloud, while other groups check it against
their finished sequences. After one group has had its chance...

8. Check the order of the lines in each group's solioquy, asking each group to explain its
choices. List on the board the criteria used to determine line order. Compare and contrast
the different versions. When the entire class has decided on the best, most accurate,
plausible or even elegant version...

9. Tack the pieces in order on a bulletin board, or punch holes in them and string them
together for a hanging display. The possibilities are endless. Inform the students that they
may now...

10. Consult their texts to check the order of the speech.

What You Need:

The Folger Shakespeare Library edition of Romeo and Juliet (ISBN: 0-7434-7711-1,
$4.99)

"Scatterbrained Soliloquy" packets: You will need to divide up the speech into at least ten
sections, writing in large letters on white typing paper. Preserve the poetry in your
transcribing (don't turn it into prose as you copy it) but feel free to create a break in mid-
line or mid-sentence. When you you have broken up the passage into at least ten sections,
copy the sets in different colors, as many different colors as there are groups
participating. The prep time for this lesson is a bit long, but if you collect the copies from
your students at the end of the exercise, you can use the packets again next year.

Handout (attached). Note that this handout is for the teacher’s use only.



How Did It Go?

Were the students able to reassemble the soliloquy in logical and meaningful ways? Did
the explanations offered by group members reflect attentiveness to meaning, sound and
rhyme, characterization, compatibility with prior events occurring in the play, etc.?

Follow-up activity: Have the students dramatize their versions of the soliloquy.

This exercise can be repeated for any or all of the speeches listed above; the sequence is
the same. Though you may not wish to do the same exercise for all five speeches, later
efforts should become easier for the students.

If You And Your Class Enjoyed This Curriculum Plan, You’ll Want To Try:

“Full-Bodied Romeo”: Students will, through full body engagement, come to understand
the text in a kinesthetic manner. By giving a physical representation of the words in
Romeo's oxymoronic speech, students will experience the words' emotional power.

Where Can I Find This Lesson Plan?

1. Go to the Web site address: www.folger.edu
2. Scroll down to “Teachers and Students”
3. In the menu that appears, choose “Resources for Teachers” and then “Teaching
    Shakespeare”
4. Click on “Archives”
5. Click on “Lesson Plan Archives”
6. Scroll down until you get to “Romeo and Juliet”
7. Choose the lesson plan listed above or browse the other titles for more classroom ideas



Curriculum Plan #5

17th Century Rules of Marriage
(A Lesson in History)

Developed by Rebecca Field

Students often ask questions about marriage in Shakespeare's day. This activity allows
students to examine a primary source from 1604 to help them gain a better understanding
of the rules of marriage in the early seventeenth century, and to apply that knowledge to
the play in several ways.

This activity will take one to two class periods.

NCTE Standards Covered:

1. Students read a wide range of print and nonprint texts to build an understanding of
texts, of themselves, and of the cultures of the United States and the world; to acquire
new information; to respond to the needs and demands of society and the workplace; and
for personal fulfillment. Among these texts are fiction and nonfiction, classic and
contemporary works.

4. Students adjust their use of spoken, written, and visual language (e.g., conventions,
style, vocabulary) to communicate effectively with a variety of audiences and for
different purposes.

5. Students employ a wide range of strategies as they write and use different writing
process elements appropriately to communicate with different audiences for a variety of
purposes.

9. Students develop an understanding of and respect for diversity in language use,
patterns, and dialects across cultures, ethnic groups, geographic regions, and social roles.

10. Students whose first language is not English make use of their first language to
develop competency in the English language arts and to develop understanding of content
across the curriculum.

What To Do:

1. Make sure the students have completed a careful reading of the play.

2. Hand out the attached worksheet.

3. Explain to students how to read the document (i.e. how to translate the various letters.)
You may need to give them this key:
v = u
u = v



i = j
f = s
vv = w
Have them grapple with it silently for a moment, then read it together as a class.

4. Have a brief brainstorming session in which students write for 10-15 minutes about
what they think Lord Capulet and Friar Lawrence would think about the document, based
upon their behavior in the play.

5. Break the students into small groups, with each focusing on either Lord Capulet or
Friar Lawrence. Have each group find the relevant details in the document that relate to
their character's ideas about marriage. Then, have each group collectively prepare a
statement that demonstrates its own understanding of the document as well as its
character's feelings about it.

6. Have a representative from each group present its statement. Encourage the students to
present in character.

7. For homework, ask students to choose one of the characters and write a one page paper
that expresses the character's more general opinions about marriage. Be sure that they
refer to the text of the play to provide evidence for their beliefs. This paper could be
written as a letter to the editor, a letter to a parent or child, or a more formal essay.
Encourage students to be creative: the one rule is that the written piece must refer to the
play as well as to the document they have just examined.

8. Have students read their work out loud, again in character.

What You Need:

The Folger Shakespeare Library edition of Romeo and Juliet (ISBN: 0-7434-7711-1,
$4.99)
Primary Source Worksheet
Handout (attached)

How Did It Go?

Did students enjoy and understand the primary source document? Did they have varied
opinions about the text and its meanings? Were they effective in expressing different
views the different characters would have about marriage? Did their statements reflect an
understanding of the text? Did they understand the characters' motivations?

If You And Your Class Enjoyed This Curriculum Plan, You’ll Want To Try:

“Recreating the Capulets’ Feast”: students will use the Internet and primary sources to
research Renaissance food and drink.



Where Can I Find This Lesson Plan?

1. Go to the Web site address: www.folger.edu
2. Scroll down to “Teachers and Students”
3. In the menu that appears, choose “Resources for Teachers” and then “Teaching
    Shakespeare”
4. Click on “Archives”
5. Click on “Lesson Plan Archives”
6. Scroll down until you get to “Romeo and Juliet”
7. Choose the lesson plan listed above or browse the other titles for more classroom ideas



Also Available from the Folger Shakespeare Library

Shakespeare wrote more than twenty plays*, and many are terrific for students. Whether
tragedy or comedy, all will teach students about the age of Shakespeare, about the subtle
manipulation of language and image, and about the dramatic construction of character in
a new and exciting way. Additional titles include:

Hamlet (ISBN: 0-7432-7712-X )

Macbeth (ISBN: 0-7432-7710-3)

A Midsummer Night’s Dream (ISBN: 0-671-72279-4 until 12/01/03; then ISBN: 0-7432-7754-5)

Othello (ISBN: 0-671-72281-6 until 12/01/03; then ISBN: 0-7432-7755-3)

Julius Caesar (ISBN: 0-671-72271-9 until 12/01/03; then ISBN: 0-7432-8274-3)

The Taming of the Shrew (ISBN: 0-671-72289-1 until 12/01/03; then ISBN: 0-7432-7757-X)

The Merchant of Venice (ISBN: 0-671-72277-8 until 12/01/03; then ISBN: 0-7432-7756-1)

Much Ado About Nothing (ISBN: 0-671-72280-8 until 12/01/03; then ISBN: 0-7432-8275-1)

King Lear (ISBN: 0-671-72272-7 until 12/01/03; then ISBN: 0-7432-8276-X)

*For a complete list of available titles, please e-mail your request to
folger.marketing@simonandschuster.com



Handout for Curriculum Guide #2
17th Century Pick-Up Lines
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Handout for Curriculum Guide #4
Scatterbrained Soliloquies

SCATTERBRAINED SOLILOQUIES: TEACHER SAMPLE

Romeo and Juliet 2.2.2-26

But soft, what light through yonder window breaks?
It is the East, and Juliet is the sun. [BREAK]
Arise, fair sun, and kill the envious moon,
Who is already sick [BREAK] and pale with grief
That thou, her maid, art far more fair than she. [BREAK]
Be not her maid since she is envious.
Her vestal livery is but sick and green, [BREAK]
And none but fools do wear it.  Cast it off.
It is my lady.  [BREAK] O, it is my love!
O, that she knew she were!
She speaks, yet she says nothing.  What of that?
Her eye discourses; I will answer it. [BREAK]
I am too bold.  ’Tis not to me she speaks.
Two of the fairest stars in all the heaven,
Having some business, [BREAK] do entreat her eyes
To twinkle in their spheres till they return. [BREAK]
What if her eyes were there, they in her head?
The brightness of her cheek would shame those stars
As daylight doth a lamp; [BREAK] her eye in heaven
Would through the airy region stream so bright
That birds would sing and think it were not night. [BREAK]
See how she leans her cheek upon her hand. [BREAK]
O, that I were a glove upon that hand, [BREAK]
That I might touch that cheek!

© 1998 Folger Shakespeare Library



Handout for Curriculum Guide #5
17th Century Rules of Marriage

© 2001 Folger Shakespeare Library

SEE NEXT PAGE FOR HANDOUT






